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the Shakespearean sense, and helps us to realise the special
achievement of a genius which, on the one hand, was to
create the Shakespearean romantic comedy and, on the other,
the Shakespearean history1. But these plays of Munday, just
because there is no genius in them, are more easily perceived to
be natural developments of the interlude as written by the elder
Wilson. In drawing the tree of our drama's descent, we must
insert them between Shakespeare and the interludes.

A play of exactly the same genre as Munday's plays is the
anonymous LooTce about you, printed 1600 ; and it requires some
notice because, in some respects, it is the best specimen of its
class. We find Robin Hood and Robert earl of Huntington
identified in this play as in The Downfall and The Death. But
Robin is a youth remarkable for his good looks and the ward of
prince Richard, afterwards Coeur de Lion; his action in the play
is subordinate. Chronologically, therefore, our play would seem
to come between John a Kent and The Downfall We are in
exactly the same atmosphere of mixed history and folklore, re-
corded, probably, in ballads and chap-books. Some of the
amateurish mannerisms of The Downfall, such as the use of
' too-too,' and the doubling of words and phrases to obtain emphasis,
occur in Loolce about you, while the relation to the play of the
two tricksters, Skink and the 'humorous' earl of Gloster2, is a
repetition of the use made of the rival wizards in John a Kent.
The earl of Gloster is, perhaps, a reminiscence in the popular mind
of Robert earl of Gloster, natural son of Henry I and father-in-law
of Ranulph earl of Chester, who is connected with the meagre
historical element in John a Kent. The historical part of Looke
about you deals with the quarrels of the sons of Henry II and is
exceptionally naive, undignified and clownish. Skink and Gloster
are a sort of double Vice. Skink is tacked on to history as the
agent who administered the poison to fair Rosamond. The play
opens by his appearance before parliament, where Gloster strikes
him in the king's presence. Gloster is committed to the Fleet
prison for striking Skink and, after this perfunctory historical
opening, the real business of the 'pleasant comedy' begins with
the intricate succession of disguises, personations and tricks by
which Skink and Gloster deceive and bewilder their pursuers.
There are reminiscences of The Comedy of -Errors in the play

1 As to the ascription of this play to Shakespeare see chap, i above.
8 He IB called 'Bobin' once or twice in the play, which suggests the possibility that,
at one time, he was Robin Goodfellow.